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MasterFormat: What Has Changed—Or Not
The cascading effect.
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When the Construction Specifica-
tions Institute (CSI) introduced the 
most recent version of MasterFormat 
(MF) in 2004, the AV industry braced 
for a move to the new version’s format 
that doubled the number of divisions 
from the 1995 version but also gave AV 
equipment a more distinct placement. 

Five years later, we are still waiting 
for the seismic shift that has not hap-
pened. What the industry is experi-
encing is a sluggish adoption rate to 
the 2004 format influenced by several 
factors, including the slow conver-
sion rate by the architectural com-
munity, as well as state governments 
like Massachusetts that are just now 
converting their specifications.

Timothy Cape, CTS-D and Principal 
Consultant for Technitect, LLC, and 
chair of InfoComm’s Independent 
Consultants in Audiovisual Technol-
ogy (ICAT) Council, confirmed that 
“MasterFormat 2004 is in the slow 
process of adoption. People expected 
that it would be an immediate change 
or that no one would convert to it at 
all; neither situation is true. Architects 
sometimes contract out the work to 
specification writers and it takes time 
to convert a large collection of 1995 
specifications to the 2004 format.”

AV consultants must also convert 
specifications from MF95 to MF04, 
which means changing section num-
bers and references, a process that is 
tedious but not overwhelming.

The cascading effect is that, be-
cause many AV projects are driven by 
the architectural community, a large 
portion of consultants and integrators 
are still operating under the 16-divi-
sion format of MF95, where AV is 
often scattered among several differ-
ent divisions. (MF04’s Division 27 was 
created for communications systems 
and is most commonly where AV sys-
tems are placed.) It is also important 
to note that another large portion of 
the AV community, such as those who 
concentrate their efforts on design/
build projects, rarely interacts with 
MasterFormat.

The concept of MasterFormat—or-
ganizing and presenting project 
information in a uniform fashion—is a 
good one. For decades, MasterFormat 
has provided the building and con-
struction industry with the means to 
unitize and compartmentalize building 
trades on large commercial and indus-
trial projects. However, it also accen-
tuates the major difference between 
AV and other trades in the areas of 
boilerplate or template specifications. 
The use of template specifications is 
common in the building industry, but 
it cannot—and should not—be applied 
to AV as a whole.

Joseph Thomas, former AV con-
sultant and current Senior Design 
Engineer with AVI-SPL, stated that 
“MasterFormat is a tool that people 
use in different ways. Depending on 
the user, the benefit and drawback 
with MasterFormat is the use of 
“boilerplate” specifications that are 
marginally edited from project to proj-
ect. MasterFormat is good because it 
helps to limit scope gaps or overlaps 
and defines divisions of labor. The 
AV industry should advocate Master-

Format because it drives uniformity, 
quality, fairness and continuity, and it 
helps the project team know how to 
proceed legally. But that’s as much 
as MasterFormat will help the AV 
industry.”

MasterFormat does not take the 
place of educating other building 
trades about what we do, a point that 
often is lost in the MasterFormat 
discussion. It is not a relationship-
building tool, nor is it an educational 
or innovation tool. AV practitioners 
must still spend the time and the out-
reach effort to architects and general 
contractors with the message of how 
AV fits into a project specification, 
whether AV is written up in Division 
11 as a specialty system, MF95 Divi-
sion 16 as a low-voltage line item, the 
rogue Division 17 sometimes added 
to MF95 or in MF04 Division 27 as 
a communications system. As we 
all know, the AV system on a large 
project can and does encompass these 
and other sections throughout a build-
ing specification.

As AVI-SPL’s Thomas pointed out, 
the drawings and specifications com-
prise a contract between, and only 
between, the Architect and the Gen-
eral Contractor (GC) for any given 
project. It is the general contractor 
who determines how the various divi-
sions are awarded to subcontractors. 
“The architect defines the project in 
MasterFormat and the GC executes 
it. The only difference between MF95 
and MF04 is the number of divisions. 
Nothing in the new version prevents 
an architect from putting AV in any 
division that makes sense from his 
perspective, even though it may not 
make sense to us.”

(continued on page 124)
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Lowell Manufacturing Company
Vari-Rack™ Featuring Variable Depth

Versatility is the name of the game with the Vari-Rack™ series of adjustable-
depth racks.  Available in two depths (14-21 inches and 21-28 inches) and a 
variety of heights, the Vari-Rack features a thin, 19.214-inch width frame, mak-
ing it ideal for mounting EIA equipment inside custom cabinets, under desks or 

in similar areas where 
space is extremely lim-
ited.  The Vari-Rack’s 
top and base feature a 
“pinning” scale printed 
in metric, Imperial and 
RU units to facilitate 
set-up.  Corner-post 
mounting rails can be 
field-cut for a custom 
fit.  Options include 
vented side panels, 
middle-depth mount-
ing rails and vented or 
fan panels for thermal 
management.  400 lb. 
load capacity.  Durable 
black powder epoxy 
finish.
WEB ADDRESS: 
w w w. l ow e l l m f g .
com

Atlas Sound
Innovative Features with the PA1001G Pole-Mount 

Amplifier System
Atlas Sound’s PA1001G 2-channel pole-mount amplifier system; the latest in 
the Strategy Series, offers a more powerful model featuring Atlas’s innovative, 
patent pending mounting system.  Like the successful PA702 released last year, 
the PA1001G can be pole mounted near projectors for local sound reinforce-
ment with added ease of installation and security.  The 100W/ch PA1001G is 
driven by proven BASH™ technology with balanced Phoenix and unbalanced 
RCA inputs, which can be mixed via a level control.  It also features a current 
sensing outlet, separate audio sensing turn-on, mixer trim control, status LEDs, 
and recessed tone/level controls.  The current and audio sensing allows the 
PA1001G to respond from standby when the projector is turned on remotely 
or audio signal is received. In addition to the unique through-hole mounting, 
the slim 1RU height PA1001G can be rack mounted (optional kit available).
WEB ADDRESS: www.atlassound.co

So, although the creation of Divi-
sion 27 in MF04 does separate 
out communications systems, it 
is not for AV alone. Technitect’s 
Cape noted that Division 27 also 
includes telecom and low volt-
age, and some people also in-
clude some architecturally inte-
grated AV components such as 

projector mounts in this division, 
while projection screens are still 
placed in Division 11. “The intro-
duction of MF04 hasn’t affected 
AV as much or as fast as we 
originally thought because there 
is still a wide diversity in specifi-
cations. But because of hierar-
chy in the MF04 structure, there 

WL: There are many benefits to 
wide viewing angles, especially 
with the different types of audi-
ences being served. Different ap-
plications require different types of 
screens, and one that I mentioned 
earlier, which continues to be used 
more frequently, is edge blending. 
If you’re doing front-projection or 
rear-projection edge blending, you 

POV: da-lite pursues technological innovation
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need a screen with extremely wide 
viewing angles so the audience 
can see the blended image prop-
erly. If you have a screen with nar-
row viewing angles, you’ll see light 
spots and dark spots across the 
screen. Screen materials such as 
Da-Lite’s Ultra Wide Angle, which is 
a new rear-projection screen mate-
rial with very wide viewing angles, 

will allow you to see a consistent 
image all the way across from left 
to right and top to bottom.

S&C: What does Da-Lite have 
in the pipeline right now?
WL: We’re busy completing the 
JKP Affinity screen series. It’s 
actually going to end up be-
ing several different projection 

screen materials, one of which is 
in the market now, and a couple 
of others are in the R&D phase. 
We’ll also continue to work to 
keep up with the demand here 
in the US as well as in Europe. 
But, I think the best answer is for 
folks to come to booths #4401 
and #4123, as well as Demo 
Room #W203C, at InfoComm 
to see the latest and greatest.n 

are more areas of coordination 
and AV integrators have to be 
more aware of what’s happening 
in other sections,” he added.
MasterFormat is an organiza-
tional tool for the building, de-
sign and construction industry to 
which commercial AV belongs, 
so we must react and interact 

as our clients do. However, Mas-
terFormat is not the panacea to 
address how the AV industry 
needs to consistently manage 
and present system informa-
tion.
For more information, go to 
www.infocomm.org.                 n 

http://www.atlassound.com
http://www.lowellmfg.com
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